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The Cinema of Jan Švankmajer-Peter Hames 2008 Previous ed.: published as Dark alchemy. Westport, Conn.: Greenwood, 1995.
Dark Alchemy-Peter Hames 1995 Czech animator Jan Svankmajer is one of the most distinctive and influential of contemporary filmmakers. As a leading member of the Prague Surrealist Group, his work is linked to a rich avant-garde tradition and an uncompromising moral stance that brought frequent tensions with
the authorities in the normalization years following the Soviet invasion of Czechoslovakia in 1968. Svankmajer's formative influences have been the pre-war surrealists, the Prague of Rudolf II, experimental theatre, folk puppetry and, above all, the political traumas of the past 50 years. Like his contemporaries-including playwright president Vaclav Havel, and, in exile, novelist Milan Kundera and filmmaker Milos Forman--Svankmajer's dominant life experiences have been the realities of the Stalinist system, both the explicit state terror of the 1950s and the Brezhnevist neo-Stalinism of the 1970s and the 1980s. After
training in puppetry and working in the Prague theatre, he made his first film in 1964. He directed a number of important films in the 1960s, including the live-action and Kafkaesque Byt (The Flat, 1968) and Zahrada (The Garden, 1968) and consolidated his international reputation with Moznosti dialogu
(Dimensions of Dialogue) in 1982. Since then, he has continued his highly visual and poetic approach in two feature-length films, Neco z Alenky (Alice, 1987) and Lekce Faust (Faust, 1994). As a filmmaker, Svankmajer is constantly exploring and analyzing his concern with power, fear and anxiety, confrontation and
destruction, magic, the irrational and the absurd, and displays a bleak outlook on the possibilities for dialogue. In challenging accepted narrative, the bourgeoisie of realism (nezval), and the thematic and formal conventions of the mainstream media, Svankmajer's work is startlingly dynamic, subversive, and
confrontational.
Jan Svankmajer-Keith Leslie Johnson 2017-11-28 Jan Svankmajer enjoys a curious sort of anti-reputation: he is famous for being obscure. Unapologetically surrealist, Svankmajer draws on the traditions and techniques of stop-motion animation, collage, montage, puppetry, and clay to craft bizarre filmscapes. If these
creative choices are off-putting to some, they have nonetheless won the Czech filmmaker recognition as a visionary animator. Keith Leslie Johnson explores Svankmajer's work as a cinema that spawns new and weird life forms ”hybrids of machine, animal, and non-organic materials like stone and dust. Johnson's
ambitious approach unlocks access to the director's world, a place governed by a single, uncanny order of being where all things are at once animated and inert. For Svankmajer, everything is at stake in every aspect of life, whether that life takes the form of an object, creature, or human. Sexuality, social bonds,
religious longings ”all get recapitulated on the stage of inanimate things. In Johnson's view, Svankmajer stands as the proponent of a biopolitical, ethical, and ecological outlook that implores us to reprogram our relationship with the vital matter all around us, including ourselves and our bodies.
The Cinema of Jan Švankmajer-Peter Hames 2008 This text explores the legacy of the legendary Czech surrealist filmmaker, a key influence on directors such as Tim Burton and Terry Gilliam, and one of the greatest animators in cinema history.
Czech and Slovak Cinema-Peter Hames 2010 This book examines links between theme, genre and visual style, and looks at the ways in which a range of traditions has extended across different historical periods and political regimes. It provides a unique study of areas of Central European film history.
Touching and Imagining-Jan Svankmajer 2014-03-27 Jan Aevankmajer wrote this remarkable book on tactile art when he stopped directing films after censorship by the Czechoslovakian government and experimented intensively with tactile phenomena and the creative imagination. Illustrated with over 100 images,
the book is organised around many reproductions of Aevankmajer's wondrous tactile art objects, tactile poems, experiments and games. It also includes dialogues with, and artworks by, other collaborating artists from the Group of Czech and Slovak Surrealists. Aevankmajer also gathers together as contributors
such notable exponents of tactual experience as Edgar Allen Poe, Guillaume Apollinaire, Salvador Dali, Marcel Duchamp, Meret Oppenheim, Ay-O, and F.T. Marinetti. Michael Havas, producer of some of Aevankmajer's films, says of the book: 'it is typically Aevankmajer: erudite and very consequential. Sometimes
also very funny and erotic. Totally unique.'
Czech and Slovak Cinema-Peter Hames 2010-08-09 Examines the key themes and traditions of Czech and Slovak cinema, linking inter-war and post-war cinemas together with developments in the post-Communist period.
Reframing Reality-Alison Frank 2014-01-01 Marcel Duchamp’s urinal re-named ‘fountain’ and placed in an art gallery. The classic image that can be seen as a duck or a rabbit, depending on how you look at it. A random object that grabs your attention and, like a Freudian slip, sums up whatever’s on your mind.
These are just a few examples of surrealist objects, items from everyday life that have something to tell us about the workings of the unconscious. In Reframing Reality, Alison Frank argues that the surrealist object offers a promising new way of understanding surrealism’s legacy in cinema. Early studies of surrealist
cinema restricted themselves to the handful of films that received official approval from the surrealist group. More recent studies have looked more broadly at films that explore the unconscious as a theme. Reframing Reality is the first to use the specifically surrealist concept of the surrealist object to trace the
influence of surrealism in a broader range of films. When objects to do more than just advance the storyline, or have a mysterious meaning that is never fully explained, they are imitating the form of the surrealist object. Reframing Reality finds surrealist objects in films by Luis Buñuel and Jan Švankmajer, who
acknowledged the importance of surrealism in their work, but also in the films of René Clair, Jean-Pierre Jeunet and the directors of the Czech New Wave, for whom surrealism was just one of many influences. By looking more closely at the role of objects in films, particularly those made during times of great change
in the industry, we can gain a better understanding of both the legacy of surrealism in cinema and film language more generally.
Surrealism, Cinema, and the Search for a New Myth-Kristoffer Noheden 2017-06-28 This book examines post-war surrealist cinema in relation to surrealism’s change in direction towards myth and magic following World War II. Intermedial and interdisciplinary, the book unites cinema studies with art history and
the study of Western esotericism, closely engaging with a wide range of primary sources, including surrealist journals, art, exhibitions, and writings. Kristoffer Noheden looks to the Danish surrealist artist Wilhelm Freddie’s forays into the experimental short film, the French poet Benjamin Péret’s contribution to the
documentary film L’Invention du monde, the Argentinean-born filmmaker Nelly Kaplan’s feature films, and the Czech animator Jan Svankmajer’s work in short and feature films. The book traces a continuous engagement with myth and magic throughout these films, uncovering a previously unknown strain of occult
imagery in surrealist cinema. It broadens the scope of the study of not only surrealist cinema, but of surrealism across the art forms. Surrealism, Cinema, and the Search for a New Myth will appeal to film scholars, art historians, and those interested in the impact of occultism on modern culture, film, and the arts.
A Reader In Animation Studies-Jayne Pilling 1998-05-22 Cartoons—both from the classic Hollywood era and from more contemporary feature films and television series—offer a rich field for detailed investigation and analysis. Contributors draw on theories and methodology from film, television, and media studies,
art history and criticism, and feminism and gender studies.
The Czechoslovak New Wave-Peter Hames 2005 The Czechoslovak New Wave was originally published in 1985 and was quickly established as the world's leading authoritative English-language text. A study of the most significant movement in post-war Central and East European cinemas, it examines the origins of
a movement against the political and cultural developments of the 1960s leading to the Prague Spring of 1968. Peter Hames also summarizes key aspects of Czech and Slovak histories between the wars and in the 1940s and 1950s. Directors discussed include Milos Forman, Jan Svankmajer, Jiri Menzel, Jan Nemec.
Surrealism and Cinema-Michael Richardson 2006-03-01 Surrealism has long been recognised as having made a major contribution to film theory and practice, and many contemporary film-makers acknowledge its influence. Most of the critical literature, however, focuses either on the 1920s or the work of Buuel.
The aim of this book is to open up a broader picture of surrealism's contribution to the conceptualisation and making of film. Tracing the work of Luis Buuel, Jacques Prvert, Nelly Kaplan, Walerian Borowcyzk, Jan vankmajer, Raul Ruiz and Alejandro Jodorowsky, Surrealism and Cinema charts the history of surrealist
film-making in both Europe and Hollywood from the 1920s to the present day. At once a critical introduction and a provocative re-evaluation, Surrealism and Cinema is essential reading for anyone interested in surrealist ideas and art and the history of film.
Film Manifestos and Global Cinema Cultures-Scott MacKenzie 2021-01-21 Film Manifestos and Global Cinema Cultures is the first book to collect manifestoes from the global history of cinema, providing the first historical and theoretical account of the role played by film manifestos in filmmaking and film culture.
Focusing equally on political and aesthetic manifestoes, Scott MacKenzie uncovers a neglected, yet nevertheless central history of the cinema, exploring a series of documents that postulate ways in which to re-imagine the cinema and, in the process, re-imagine the world. This volume collects the major European
“waves” and figures (Eisenstein, Truffaut, Bergman, Free Cinema, Oberhausen, Dogme ‘95); Latin American Third Cinemas (Birri, Sanjinés, Espinosa, Solanas); radical art and the avant-garde (Buñuel, Brakhage, Deren, Mekas, Ono, Sanborn); and world cinemas (Iimura, Makhmalbaf, Sembene, Sen). It also contains
previously untranslated manifestos co-written by figures including Bollaín, Debord, Hermosillo, Isou, Kieslowski, Painlevé, Straub, and many others. Thematic sections address documentary cinema, aesthetics, feminist and queer film cultures, pornography, film archives, Hollywood, and film and digital media. Also
included are texts traditionally left out of the film manifestos canon, such as the Motion Picture Production Code and Pius XI's Vigilanti Cura, which nevertheless played a central role in film culture.
The Cinema of Central Europe-Peter Hames 2004 Analysis of 24 films including: People of the mountains, Ashes and diamonds, Knife in the water, A shop on the high street, Closely observed trains, Daisies, Man of marble, Colonel Redl, The decalogue (Dekalog), Satantango, The garden, Alice (directed by Jan
Svankmajer).
The Unsilvered Screen-Graeme Harper 2007 Critics from the UK, US, Australia, Canada and Japan discuss views on canonical surrealist works , and the role of surrealism in modern cinema, animation, digital cinema and documentary.
Screening the City-Mark Shiel 2003 The city has long been an important location for filmmakers. Visually compelling and always modern, it is the perfect metaphor for man's place in the contemporary world. In this provocative collection of essays, films as diverse as The Man with the Movie Camera, Annie Hall,
Street of Crocodiles, Boyz N the Hood, Three Colors Red, and Crash are examined in terms of the relationship between cinema and the changing urban experience in Europe and the United States since the early twentieth century. Peter Jelavich, for example, links the suppression of the creative, liberal Weimar
Berlin in the 1931 film Berlin Alexanderplatz to the rise of the Nazi regime and the end of one of the great eras of modernist experimentation in German visual culture; Jessie Labov considers Kieslowski's treatment of the Warsaw housing blok in Dekalog in terms of Solidarity's strategy of resisting totalitarianism in
1980s Poland; Allan Siegel examines the motif of the city in a broad range of American and international cinema to demonstrate how film and society since the 1960s have been driven by the fading of mass political radicalism and the triumph of privatization and capital; Paula Massood uses the socially illuminating
theories of Mikhail Bakhtin to examine the representation of the ghetto and urban underclass in recent African-American films such as Menace II Society; and Matthew Gandy examines the focus on disease in Todd Haynes's [Safe] as a metaphor for social and spatial breakdown in contemporary Los Angeles.
Revising Animation Genres: Jan Svankmajer, Tim Burton and James Cameron and the Study of Myth-Cyrus Manasseh 2015-09-23 Scientific Essay from the year 2011 in the subject Film Science, grade: N/A: Professional Lecture, University of Technology, Sydney (School of Design), course: MA Animation, language:
English, abstract: This lecture ‘Revising Animation Genres: Jan Svankmajer, Tim Burton and James Cameron and the Study of Myth’ addresses the idea or concept of today’s classification of genres for animation feature films and interrogates why this concept needs to be revised today. The lecture is also about what
makes it possible to tell a story successfully within films that use animation visual effects today. To do this, it discusses why the concept of the animation genre needs to be revised and suggests how today we need to look at the idea of genres in animation differently than we did in the past. By contrast with the
modernism of the past (when fixed styles in art and culture had existed, making it possible to create certain strong recognisable frameworks for art which had helped us categorise different styles and genres and types of film and types of stories), today, a lot more art and art making is made up from a lot of pastiche,
which now sees the appropriating of a mixture of ideas from other contexts, genres and themes. This appropriation of ideas previously not normally grouped together within an artwork or film or piece of animation is now being combined into an overall fraternizing of codes and references in films that often would
employ animation visual effects.
The Cinema of Béla Tarr-András B. Kovács 2013-05-21 The Cinema of Béla Tarr is a critical analysis of the work of Hungary's most prominent and internationally best known film director, written by a scholar who has followed Bela Tarr's career through a close personal and professional relationship for more than
twenty-five years. András Bálint Kovács traces the development of Tarr's themes, characters, and style, showing that almost all of his major stylistic and narrative innovations were already present in his early films and that through a conscious and meticulous recombination of and experimentation with these
elements, Tarr arrived at his unique style. The significance of these films is that, beyond their aesthetic and historical value, they provide the most powerful vision of an entire region and its historical situation. Tarr's films express, in their universalistic language, the shared feelings of millions of Eastern Europeans.
The Cinema of Krzysztof Kie?lowski-Marek Haltof 2004 Since his death in 1996, Krzysztof Kieslowski has remained the best-known contemporary Polish filmmaker and one of the most popular and respected European directors, internationally renowned for his ambitious Decalogue and Three Colors trilogy. In this
new addition to the Directors'Cuts series, Marek Haltof provides a comprehensive study of Kieslowski's cinema, discussing industrial practices in Poland and stressing that the director did not fit the traditional image of a "great" East-Central European auteur. He draws a fascinating portrait of the stridently
independent director's work, noting that Kieslowski was not afraid to express unpopular views in film or in life. Haltof also shows how the director's work remains unique in the context of Polish documentary and narrative cinema.
Cinema 16 - European short films- 1971
The Cinema of Hal Hartley-Sebastian Manley 2013-07-18 One of the most significant contributors to the American independent cinema that developed over the late 1980s and 1990s, Hal Hartley has throughout his career created films that defy convention and capture the stranger realities of modern American life.
The Cinema of Hal Hartley looks at all of Hartley's film releases - from cult classics such as The Unbelievable Truth and Trust to oddball genre experiments such as No Such Thing and Fay Grim to short films such as Opera No. 1 and Accomplice - and makes a case for seeing Hartley as an important and successful
American auteur, despite the director's decline in status in the later stages of his career. Employing both industrial and close textual analysis, the book considers aspects of Hartley's work such as genre, gender and form, as well as dimensions far less frequently discussed in studies of indie directors, such as place
and cultural identity, offering a broad and innovative study of a productive filmmaker who continues to show a singular disregard for the expectations of both the mainstream and the indie cinema industries.
Surrealism and film after 1945-Kristoffer Noheden 2021-07-06 This is the first volume to focus on the diverse permutations of international surrealist cinema after the canonical interwar period. The collection features eleven original contributions by prominent scholars such as Tom Gunning, Michael Löwy, Gavin
Parkinson and Michael Richardson, alongside other leading and emerging researchers. An introductory chapter offers a historical overview as well as a theoretical framework for specific methodological approaches. The collection demonstrates that renowned figures such as Leonora Carrington, Maya Deren,
Alejandro Jodorowsky and Jan Švankmajer took part in shaping a vibrant and distinctive surrealist film culture following the Second World War. Addressing highly influential films and directors related to international surrealism during the second half of the twentieth century, it expands the purview of both
surrealism and film studies by situating surrealism as a major force in postwar cinema.
Avant-garde to New Wave-Jonathan L. Owen 2011-02-28 The cultural liberalization of communist Czechoslovakia in the 1960s produced many artistic accomplishments, not least the celebrated films of the Czech New Wave. This movement saw filmmakers use their new freedom to engage with traditions of the avantgarde, especially Surrealism. This book explores the avant-garde's influence over the New Wave and considers the political implications of that influence. The close analysis of selected films, ranging from the Oscar-winning Closely Observed Trains to the aesthetically challenging Daisies, is contextualized by an
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account of the Czech avant-garde and a discussion of the films' immediate cultural and political background.
Jan Švankmajer-František Dryje 2013-09-30 Although the art and films of Jan Švankmajer enjoy wide international recognition today, ranking him among the most original artists of the last decades, many aspects of his life and work have remained unexplored. Nor has any book yet tried to systematically and
comprehensively mark out the path of the formation and development in the work of this film-maker, artist, experimenter, poet and 'militant Surrealist' and thus show how the different sides converse with each other. The present book is the most comprehensive monograph on Jan Švankmajer so far, it describes with
greater depth and precision aspects of his life and work and it invites the reader to dive into a wonderfully rich and coherent, distinctive and unique universe. The essays emphasise and illuminate characteristic attributes of Švankmajer's work - puppet theatre, Mannerism, Surrealism, collaboration with Eva
Švankmajerová, his own film idiom, and also comparatively little known elements such as obsessional passion for collecting, first formative years and experiences.
Baradla Cave-Eva Švankmajerová 2000 Baradla Cave is a novel by the Czech Surrealist Eva Svankmajerova, who is perhaps best known for her paintings and collaboratian with her husband Jan Svankmajer on a number of films. Originally published in samizdat in the 1980s, the book was republished in 1995 by
Edice Analogon, having lost none of the force of its social critique and wit. Baradla is a living organism, both place (Prague) and person (a woman), and the novel explores maternity and femininity while offering a satirical look at the overweening mother-state and consumer society. As the language shifts between
psuedo-scientific jargon, common vernacular, and metaphoric stream, scenes of episodic sexual violence alternate with humorous reflections on various ingrained habits and customs. Svankmajerova's sense of the absurd is seemingly without limit, fingering here practically everything having to do with modern
urban existence: drug addiction, murder, sex crimes, corruption, and dysfunctional family relationships.
Fantasy and the Cinema-James Donald 1989 No Marketing Blurb
The Avant-Garde Feature Film-William E.B. Verrone 2011-11-08 Here is a critical and historical overview of unconventional and aesthetically challenging films, all of feature length. The author focuses on the particular forms of contemporary avant-garde films, which often rely on characteristics associated with
historical films of the same genre. Included are works by such visionary filmmakers as David Lynch, Luis Bunuel, Jean Cocteau, Jean-Luc Godard, Guy Maddin and Derek Jarman. The first of the two appendices contains a filmography of key avant-garde feature films, from Haxan: Witchcraft Through the Ages (1922)
to Maximum Shame (2010). The second appendix offers a brief list of directors who have made significant contributions to films that take alternative approaches to cinematic practice, establishing new grounds for analysis and evaluation.
Surrealism and Cinema-Michael Richardson 2006-06-04 Tracing the work of Luis Buñuel, Jacques Prévert, Nelly Kaplan, Walerian Borowcyzk, Jan vankmajer, Raul Ruiz and Alejandro Jodorowsky, this book charts the history of surrealist filmmaking in both Europe and Hollywood from the 1920s to the present day. At
once a critical introduction and a provocative re-evaluation, Surrealism and Cinema is essential reading for anyone interested in surrealist ideas and art and the history of film.
Metamorfosis-Carolina López Caballero 2014
The Cinema of Wim Wenders-Alexander Graf 2002 The Cinema of Wim Wenders: The Celluloid Highway is a new study of the films of this most prominent of German directors, and penetrates the seductive sounds and images for which he is best known. The book analyses the individual films in the context of a
preoccupation central to all of Wenders' work and writings: why modern cinema - a recording art, solely composed of sounds and images - naturally developed into a primarily narrative medium, a domain traditionally associated with words and sentences? With its emphasis on analysing the films themselves, this
book identifies and critically elucidates Wenders' chief artistic motivation: that the act of seeing can constitute a creative act in its own right.
World Cinema-W. John Hill 2000 'The contributors supply skilful overviews of the major critical approaches' Sight and Sound May 1998 international coverage ranges from pre-1930s Europe to contemporary 'Bollywood' musicals first class range of contributors from North America, Europe, Australia and Asia many
chapters specially commissioned emphasis throughout on critical concepts, methods and debates learning aids include chapter summaries, critiques of individual films and further reading This text is an ideal course companion for undergraduate students studying film, media studies, cultural studies and literary
theory. It is especially relevant to 2nd and 3rd year students taking options in World cinema, European cinema, and the impact of changing technologies.
The Czechoslovak New Wave-Peter Hames 2005 This study of the most significant movement in post-war Central and East European cinema examines the origins and development of Czechoslovakian film during this time, as well as the political and cultural changes which influenced some of the most important
works.
Post-Communist Malaise-Zoran Samardzija 2020-05-15 Post-Communist Malaise examines political modernism within the context of post-communist Eastern Europe and the Balkans. It focuses on how select cinemas from the regions critique European unification and how they represent related issues like the
transition from communism to free-market capitalism, the Euro crisis and austerity, and the rise of nationalism and right-wing politics.
Caught In-Between-Petho Agnes Petho 2020-03-02 This collection of essays explores intermediality as a new perspective in the interpretation of the cinemas that have emerged after the collapse of the former Eastern bloc. As an aesthetic based on a productive interaction of media and highlighting cinema's
relationship with the other arts, intermediality always implies a state of in-betweenness which is capable of registering tensions and ambivalences that go beyond the realm of media. The comparative analyses of films from Hungary, Romania, Poland, the Czech Republic, Bosnia and Herzegovina and Russia
demonstrate that intermediality can be employed in this way as a form of introspection dealing with complex issues of art and society. Appearing in a variety of sensuous or intellectual modes, intermediality can become an effective poetic strategy to communicate how the cultures of the region are caught in-between
East and West, past and present, emotional turmoil and more detached self-awareness. The diverse theoretical approaches that unravel this in-betweenness contribute to the understanding of intermedial phenomena in contemporary cinema as a whole.
Film as Philosophy-R. Read 2005-09-27 A series of essays on film and philosophy whose authors - philosophers or film studies experts - write on a wide variety of films: classic Hollywood comedies, war films, Eastern European art films, science fiction, showing how film and watching it can not only illuminate
philosophy but, in an important sense, be doing philosophy. The book is crowned with an interview with Wittgensteinian philosopher Stanley Cavell, discussing his interests in philosophy and in film and how they can come together.
Global Animation Theory-Franziska Bruckner 2018-11-01 This book is open access and available on www.bloomsburycollections.com. It is funded by Knowledge Unlatched. Scanning historical and current trends in animation through different perspectives including art history, film, media and cultural studies is a
prominent facet of today's theoretical and historical approaches in this rapidly evolving field. Global Animation Theory offers detailed and diverse insights into the methodologies of contemporary animation studies, as well as the topics relevant for today's study of animation. The contact between practical and
theoretical approaches to animation at Animafest Scanner, is closely connected to host of this event, the World Festival of Animated Film Animafest Zagreb. It has given way to academic writing that is very open to practical aspects of animation, with several contributors being established not only as animation
scholars, but also as artists. This anthology presents, alongside an introduction by the editors and a preface by well known animation scholar Giannalberto Bendazzi, 15 selected essays from the first three Animafest Scanner editions. They explore various significant aspects of animation studies, some of them still
unknown to the English speaking communities.
The Cinema of David Lynch-Erica Sheen 2004 This is a study of one of Hollywood's most popular and critically acclaimed directors. Films discussed include 'Blue Velvet', 'Wild at Heart', 'The Straight Story' and 'Mulholland Drive'.
The Occult in Modernist Art, Literature, and Cinema-Tessel M. Bauduin 2018-05-15 Many modernist and avant-garde artists and authors were fascinated by the occult movements of their day. This volume explores how Occultism came to shape modernist art, literature, and film. Individual chapters examine the
presence and role of Occultism in the work of such modernist luminaries as Rainer Maria Rilke, August Strindberg, W.B. Yeats, Joséphin Péladan and the artist Jan Švankmaier, as well as in avant-garde film, post-war Greek Surrealism, and Scandinavian Retrogardism. Combining the theoretical and methodological
foundations of the field of Esotericism Studies with those of Literary Studies, Art History, and Cinema Studies, this volume provides in-depth and nuanced perspectives upon the relationship between Occultism and Modernism in the Western arts from the nineteenth century to the present day.
Dream Repairman-Jim Clark 2012-07-10 Jim Clark shares his experiences as a highly successful film editor at a time when films were a true collaboration of talented individuals.The legendary "Doctor" Clark was the man who could make sick films healthy again. The role of editor in the collective, collaborative
process that is the making of any film is massively important but not one that is generally recognized outside the small pond that is the filmmaking community. In this wonderfully enjoyable memoir, this point becomes steadily obvious, but it is made with subtlety, discretion, and modesty. The book is also a history of
the post-war film industry in England and America as well as an autobiography. As William Boyd wrote in his Introduction, "The trouble with writing an autobiography is that you can't really say what a great guy you are, what fun you are to work with and hang out with, what insight and instinct you have about the
art form of cinema, and how much and how many film directors are indebted to you."
The Cinema of Michael Haneke-Ben McCann 2011 Ben McCann is senior lecturer in French Studies at the University of Adelaide --
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